league from the American Museum of Natural History came to the Metropolitan Museum to show the Greek and Roman Department a "bead" that had no place in his institution's collection of minerals. The "bead" proved to be a fine Archaic Greek gem that has since been acquired by the Metropolitan Museum (Figures 1-3) . In its artistic qualities, which inform and transform the rendering of a martial motif, the gem seems an appropriate subject to offer Helmut Nickel, civilized and most unbellicose champion of arms and armor.
ridge separating the thorax from the wing cases shows light hatching. The carination along the back where the wing cases meet is of the variety identified by John Boardman as a spine,2 a slight projection divided by an incision. At their upper outer corners, the wing cases have small U-shaped markings.3 The insect's legs are individually rendered without additional detail, and the plinth on which the beetle sits is also plain.
The engraved surface is framed by hatching and is provided with a ground line at the bottom. The image is that of a nude youth who bends to lift a Corinthian helmet with his left hand. At the very top of the field, as a counterpart to the small exergue below, appears his shield, which covers a bit of his upper torso and his right arm; when reversed in the impression, the shield appears on the correct, left arm. The simplicity of the subject is deceptive, because in reality the composition is remarkable for its small scale, and the articulation of detail is extraordinary. The youth's nose, lips, and lower jaw are clearly defined, while the eye appears as a point within the bony ocular orbit. The hair is indicated by ridges, as well as by small dots around the face and at the nape of the neck. For the sake of clarity and composition, the profile head gives way to a frontal torso. The collar bones, the pectoral muscles and nipples, the abdominal muscles and iliac crests are rendered precisely yet fluidly within the bending form. The proper right leg is shown straight on, the left leg from the side, with the heel slightly raised, to allow the kneecaps, shinbones, toes, and muscles of both the thigh and calf to be clearly defined. The shoulders, left arm, and even the left hand in profile show similarly careful articulation. On the warrior's Corinthian helmet, the nosepiece, the crest with its flowing tail, and the additional attribute of two bull's ears are all distinctly delineated. Moreover, even the volume of the calotte is modeled to convey the three-dimensionality of this piece of armor, which occupies a prominent place in the representation.
The engraved surface reveals one further detail of interest, the name Timeas inscribed between the warrior's straight right leg and the hatched border. Although rare,4 the inscriptions on Archaic gems, in their placement and execution, are usually treated as part of the whole representation. Here, by contrast, we have a graffito added, rather awkwardly, after the gem was cut-but probably soon after, as Boardman has surmised.5 Timeas's relationship to the gem cannot be surely determined; the name of the owner would normally be written in the genitive rather than nominative case, but the apparent spontaneity of the inscription may also explain the lack of grammatical rigor. The name itself is well attested throughout Greece;6 its most illustrious bearer was the son of Polyneices, himself one of the four ill-fated children of Oedipus and Jocasta. Nothing on the gem, however, suggests any necessary connection between the One of these pieces is a carnelian scaraboid, formerly in the de Clercq collection, which shows a youth with a shield atop his torso bending to lift a helmet." As in the Museum's new acquisition, the field is framed with hatching and subdivided at the bottom by a small ground line. Between the figure's straight leg and the border appears an inscription in the Cypriot syllabary giving the name of Akestos, the probable owner. With slight variations, the motif of a warrior lifting a helmet occurs frequently on Archaic gems, particularly in Etruria;'2 a fine example was stolen from the Metropolitan Museum in 1961 (Figure 8) .'3 While the warrior, like the symposiast and the athlete, afforded Late Archaic artists in all media the opportunity of studying the body in motion, the specific motif concerning us hefe seems extraordinarily well suited to a gem.
Obvious as the point may be, it is worth noting first that, insofar as the function of a gem was to mark the property or identity of an individual, the device of a single figure or other symbol framed by a border is inherently more appropriate than a narrative vignette. In a remarkably direct way, the image on a gem parallels and expresses the individuality of its owner. 55 no comparable incarnation. Indeed, of the many forms or types of object-from kouroi to phialaithat came to Greece from the East and were produced in some quantity, the scarab seems one of the exceptionally few that maintained its foreign identity after the others had become assimilated; it really only became hellenized when it was superseded by the scaraboid. I should also like to suggest that the persistence of the beetle form is bound up with the fact that Archaic glyptic was very much an art of the Greek East, with strong ties to the West. In Archaic Ionia, up to the Persian Wars, Greek and Oriental elements combined more freely and frequently than on the mainland, in Athens, for example. To put it starkly, the glyptic counterpart of a Euthymides or Epiktetos was not likely to depict the Athenian jeunesse doree on the belly of a beetle. Pertinent in this connection are Boardman's observations concerning the popularity of engraved metal finger rings in mainland Greece during Archaic times.'7 The preference for engraved metal rings over engraved intaglios undoubtedly depended on a variety of factors; nonetheless, even though many bezel types were ultimately of Eastern origin,'8 they had been accommodated to Greek taste, so that the form and its embellishment presented a homogeneous whole.
The ramifications of the Museum's scarab prove more extensive than its small size and well-attested typology may at first suggest. In addition to its purely technical and artistic qualities, it affords some insight into regional diversity and the assimilation of foreign influence into Archaic Greek art. If I have emphasized the disparity between the form and certain types of decoration in a scarab, the purpose was not to render a critical judgment but to pinpoint a fundamentally East Greek phenomenon. Indeed, in a remarkably telling and succinct way, the gem embodies one of the primordial achievements of the sixth century: the fusion of its Geometric legacy and orientalizing stimuli for the ever fuller elucidation of the human figure.
